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ADN Galeria was founded as a hybrid platform between commercial mediat
and cultural contribution aiming at promoting current artistic

ideas and trends. The program focuses on content-based
productionsthat work as a semanticreflection of the contextual
dynamicsin which they emerge This socio-political statementis
expressedoy the works of mounir fatmi, BouchraKhalili, Kendell
Geers,vanArgote, NuriaGuell,AdrianMelis,and CarlosAires,just
to mention some the international artists we work for.
Transcendingour role in the market, we commit to the artists to
build international networks of appreciationandto make possible
a strong backing for their careers,thanks to an active policy of
media coverage,on-line communicationand participation at art
fairs.

ADN Platformwaslaunchin 2013asa project spacelocatedin the outskirts of
Barcelonato consolidatethe cultural contribution of the gallery

as a platform for exhibition projects generatedby invitations for
curators and artists, performances and public programs,
exploringthe rapportbetweenart andsociety. Thefacility offersa
three-level showroom and is hosts part of the storage of the
galleryand aresidencyfor artists and curators Sinceits opening,
ADN Platform hasshownartworksby Allan Sekula,Mounir Fatmi,
Mladen Stilinovic, Peter Fend, CarlesCongost,Pepo Salazar,Tris
VonnaMichelland RichardT. Walker,amongothers.

ADN Factory was open in 2015 a®ogisticscenteradjacent to ADN Platform
dedicatedto production. The warehouseprovides spacefor the

developmentof installations,sculptures,andlarge scaleworks.
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Margaret Harrison

Pioneer of British and Europeanfeminist art, Margaret Harrison questionsnotions of gender, identity,
politics, social class,domestic violence and exploitation of x T | A Talfofand sexuality Over her more
than 40yearsworking asan artist, Harrisonhasreportedlocalandinternational culturaland political issues
throughout a variety of media including drawings, il paintings, watercolorsand large installations She
usesiconography,pop art and consumerbrandsto reflect upon female, male and transgendereddentity,
often subvertingwith humor genderrolesthat the societyhasassigned Her superheroseriesopensnew
dialoguesaround gender stereotypesby using comic's aesthetic mixed with British tradition of satirical
cartoons

MargaretHarrison It Hasn'tChanged And Babies?vas one of the most successfukxhibition last year at
ADN Galeria Someof her exhibitionswere MargaretHarrison AccumulationsWe are Them,Theyare Us
Golden Thread Gallery, Belfast, Ireland Beautiful Ugly Violence SILBERKUPPBBerlin, Germany On
Reflection Payne Shurvell London She has had solo showsin institutions suchasthe New Museumin
New York, the MiddlesbourghInstitute of Modern in Englandand Azkuna Centroain Bilbao She has
participated in many group shows,including institutions suchas Tate Modern and the Victoria & Albert
Museumin London and the Museum of ContemporaryArt in Los Angeles Her works are included in
collectionsof institutions suchasTate andthe Victoria& Albert Museumin London,Kunthausin Zurichand
the Universityof California Shehaswon awardssuchasthe NorthernArt Prizein England


http://www.adngaleria.com/en/artists/margaret-harrison/docs/-Margaret-Harrison-Artist-Portfolio-2018_10258.pdf
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%l 1 Brkss O
1998

Dressandclothing, elaboratedaccordingto the mandates of sexgender, andsexuality areassociated
with landscapen this series, as wayof dismantlingthe OT A On@reatvéttiat sustainsthem and
emphasizingthat both aresigns culturalconstructs Howis alandscapéebuilt?Whydo its inhabitantslive
there asthey do? Theartist posessuchquestionswith %1 1 dkdss§1998),usingthe paintingto situate

x 1 1 A éxpeflencesn a globakontext. Sheestablishesa comparisonbetweenordinancesof sex,gender
andsexualitywith the productionandcirculationof goods %1 | dkdssiells the story of the dressthat
Harrisonboughtin Cumbriathe one Ellenwearsin the painting, whichwasmadeandsoldin the
geographidocationslisted aroundherfigure.
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%l 1 AT80 AOAOO

1998

Acrylic paint on canvas

3 pieces: 2de 123 x2x153cm+1de 132 x 2 x 153 cm
Unigue piece
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Scentsof Identity
1996 O

This series arose from the connection that the artist established between the painting A Bar at the Fo
Bergére (Edouard Manet, 18®P), and some contemporary works portraying women who work for the
OEAxAO86O AT EI Ul AT O OPAAEAEAAI T Uh xT 1 AT xT OEE
These watercolour paintings denounce a visigdological apparatus that commodifies women, promote
the idea that women exist to serve men, and pushes servile femininity as an item of consumption. Th
often go unnoticed in the crush of the propagandistic, desireating machinery of consumer temples an
their liturgies. The machinery perfectly articulates the elegance and allure of these spaces with wome
OEOOAOAA OAAEET A OEA OEI xAAOA8h OEA A1 01 OA0Oh
and miracles of modernity, and women themselves are contracted and displayed to represent the pr
IO AOAT A ET OEA OAITTEIC OPAAA8 )T OEAOA xAOAC
focused outside the frame, inviting us to consider the intersection between cosmetics and commerce
cosmetics and identity. The seductive presentation of these paintiggh exquisite attention to the
frame, the walls, the lighting introduce us to reflect on the experience of looking and to analyse the
contradictions harboured in the objectification of women and the acquisition of pleasure.
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Fenwicksstore, London (1)

&OT 1 O3AAT OO0 1T &£ ) AAT OEOUS8 OAOEAO

1993
Watercolorson paper
24 x 18 cm
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Fenwicksstore, London (3)

&O1 1 O3AAT 60 T &£ )AAT 6OEOGUS8 OAOEAO

1993
Watercolorson paper
23 x 16 cm
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Magninstore, San Francisco (1)

&O1 1 O3AAT 60 T &£ )AAT 6OEOGUS8 OAOEAO

1993
Watercolorson paper
21 x19cm
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Magninstore, San Francisco (2)

&O1 1 O3AAT 60 T &£ )AAT 6OEOGUS8 OAOEAO

1993
Watercolorson paper
19 x 23 cm
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Magninstore, San Francisco (3)

&O1 1 O3AAT 60 T &£ )AAT 6OEOGUS8 OAOEAO

1993
Watercolorson paper
19 x 26 cm
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O63AAT 06 T &£ ) AAT OEOUS OAOEAO
1993

Watercolorson paper
19 x 26 cm
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Works from her first solo show

- AOCAOAO (AOOEOI T80 AZAEOOO O1 11T OET x ET ,1TTAITh A
AEOAO EOOO 11T A AAU A£I O AAET ¢ OET AAAAT ®IiDT4EDADEE
show included drawings of women equated with food (Good Enough to Eat, 1971); Captain America (1971),
which the comic hero is adorned with fake breasts and a&& A1 C1 AA PAT EON AT A A A
Hefner as a bunny boy in a corset. What was it that was so shocking about the works?

The artist remembers that moment as follow:

It was the period just afterthes@A AT 1 AA 1 EAAOAOEI ¢ a®08 )B6A EOOO EA
ITT TAITToUu T&2£# ATU T £ OEA x1 OE )8A DPOI AOAAA8 ) EOO
the opening was a success. When the show was closed down, and | went in the next day to talk to people, I
OET AEAA8 4EA xT 1 AT xET xAO OOITTEIC OEA OPAAA 111
y6A AT T A AAAE A1 O OEA xiI OE8 71 O0A ¢ci O 16060 AT A EO
our tiny flat in Notting Hill Gate and | spoke to a few of them. But then it all just disappeared. The governmen
floated the pound that night and that became the major news story. | remember Conrad [Atkinson, artist and
(AOOEOI 160 EOOAAT Ay OAUET ¢ O1 iAd O0)4& OEAU Ai1i1560
-EOOT O O1i1T 001 x806 ) EOOO A#AT O EITA ) ETiTx O1TTA A
to talk about it ever again. Then, when | went out to California in the early 90s, the director of the University c
California, Davig where Conrad took over as chgigot wind of this early work. He thought the students there
would like it and suggested showing them a few of the pieces. | said OK and, sure enough, the students real
1T OAA OEAiIi8 4EAU AT O1I AT80 O0O0i B OAI EETI ¢ AAT OO OEA
time when | made the work, we were just getting into the debates of the early 70s about feminism and there
x AOAT 8 O AT yddjudt diddt. Of codrde] s@me of my drawings just looked as if | was speaking up t
pornography. | thought this might have been my mistake because previously | had just been talking to my frie
AT A T UOAIl £#8 7A xAOA ET OEA AOGAAT A T &£ .1 OOET C (EI
OEAOA AAUTTA T060 1Tx1 AEOAI A8 )i ACAO xAOA EIT OAODPO
since, and the reception and interpretation all depends on who has made the images; whose perspective is i
coming from? The ones of the women in the hamburgers obviously could have been done by a man. There
show on the radio at the time called the Jimmy Young programme, and Young had a recipe every morning al
OEA AEOAOOOEIT DPAOAITT AT AA x1 i1 Al O EOEAUh AAEAIA
sandwiches. Actually, there was no real difference between what | was doing and what men were doing form
so it needed rethinking. | also did the reversal images, however, giving Captain America breasts, high heels,
stockings and so on. What was interesting was that, when | asked the gallery manager what it was that peop
AEAT 80 1 EEAR OEA OAEAd O0)O0 xAO OEA 1Al 8 4EA EIiAC
AEOCBOOOET C85
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If These Lips Could Only Speak Il
1971

Watercolor and graphite
32,5x38cm

Unique piece
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This is only a bunny boy but he is quite nice really
19712011

Watercolour, coloured pencil and graphite

44x 3 x 5&cm

Unique piece
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Camouflage Pink and Blue
1971

Watercolour and graphite
9x14cm

Unique piece
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Take One Lemon
1971

Litografia / lithograph
78 x 57 cm

Edition of 6
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Good enough to eat

19712011

Watercolour and graphite on paper
77 X 57 cm

Edition of 10



