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and cultural contribution aiming at promoting current artistic 
ideas and trends. The program focuses on content-based 
productions that work as a semantic reflection of the contextual 
dynamics in which they emerge. This socio-political statement is 
expressed by the works of mounir fatmi, Bouchra Khalili, Kendell 
Geers, Iván Argote, Núria Güell, Adrian Melis, and Carlos Aires, just 
to mention some the international artists we work for. 
Transcending our role in the market, we commit to the artists to 
build international networks of appreciation and to make possible 
a strong backing for their careers, thanks to an active policy of 
media coverage, on-line communication and participation at art 
fairs.  

ADN Galeria was founded as a hybrid platform between commercial mediation  

dedicated to production. The warehouse provides space for the 
development of installations, sculptures, and large scale works. 

Barcelona to consolidate the cultural contribution of the gallery 
as a platform for exhibition projects generated by invitations for 
curators and artists, performances and public programs, 
exploring the rapport between art and society. The facility offers a 
three-level showroom and is hosts part of the storage of the 
gallery and a residency for artists and curators. Since its opening, 
ADN Platform has shown artworks by Allan Sekula, Mounir Fatmi, 
Mladen Stilinovic, Peter Fend, Carles Congost, Pepo Salazar, Tris 
Vonna-Michell and Richard T. Walker, among others.  

 ADN Factory was open in 2015 as a logistics center adjacent to ADN Platform  

ADN Platform was launch in 2013 as a project space located in the outskirts of 

c/ Enrique Granados, 49 
08008 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
http://www.adngaleria.com 



Margaret Harrison 
 
 
 
Pioneer of British and European feminist art, Margaret Harrison questions notions of gender, identity, 
politics, social class, domestic violence and exploitation of ×ÏÍÅÎȭÓ labor and sexuality. Over her more 
than 40 years working as an artist, Harrison has reported local and international cultural and political issues 
throughout a variety of media including drawings, oil paintings, watercolors and large installations. She 
uses iconography, pop art and consumer brands to reflect upon female, male and transgendered identity, 
often subverting with humor gender roles that the society has assigned. Her superhero series opens new 
dialogues around gender stereotypes by using comic's aesthetic mixed with British tradition of satirical 
cartoons. 
 
 
 
 

Margaret Harrison. It Hasn't Changed: And Babies? was one of the most successful exhibition last year at 
ADN Galeria. Some of her exhibitions were Margaret Harrison: Accumulations; We are Them, They are Us, 
Golden Thread Gallery, Belfast, Ireland; Beautiful Ugly Violence, SILBERKUPPE, Berlin, Germany; On 
Reflection, Payne Shurvell, London. She has had solo shows in institutions such as the New Museum in 
New York, the Middlesbourgh Institute of Modern in England and Azkuna Centroa in Bilbao. She has 
participated in many group shows, including institutions such as Tate Modern and the Victoria & Albert 
Museum in London and the Museum of Contemporary Art in Los Angeles. Her works are included in 
collections of institutions such as Tate and the Victoria & Albert Museum in London, Kunthaus in Zurich and 
the University of California. She has won awards such as the Northern Art Prize in England. 
 
 
 

&ÕÌÌ ÁÒÔÉÓÔȭÓ ÐÏÒÔÆÏÌÉÏ HERE 

 

c/ Enrique Granados, 49 
08008 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
http://www.adngaleria.com 

http://www.adngaleria.com/en/artists/margaret-harrison/docs/-Margaret-Harrison-Artist-Portfolio-2018_10258.pdf


c/ Enrique Granados, 49 
08008 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
http://www.adngaleria.com 

%ÌÌÅÎȭÓ Dress 
1998 
 
 

Dress and clothing, elaborated according to the mandates of sex, gender, and sexuality, are associated 
with landscape in this series, as a way of dismantling the ȬÎÁÔÕÒÁÌȭ narrative that sustains them and 
emphasizing that both are signs, cultural constructs. How is a landscape built? Why do its inhabitants live 
there as they do? The artist poses such questions with %ÌÌÅÎȭÓ dress (1998), using the painting to situate 
×ÏÍÅÎȭÓ experiences in a global context. She establishes a comparison between ordinances of sex, gender 
and sexuality with the production and circulation of goods. %ÌÌÅÎȭÓ dress tells the story of the dress that 
Harrison bought in Cumbria, the one Ellen wears in the painting, which was made and sold in the 
geographic locations listed around her figure.  



%ÌÌÅÎȭÓ ÄÒÅÓÓ   
1998 
Acrylic paint on canvas 
3 pieces: 2 de 123 x 2 x 153 cm + 1 de 132 x 2 x 153 cm  
Unique piece 
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%ÌÌÅÎȭÓ ÄÒÅÓÓ   
1998 
Acrylic paint on canvas 
3 pieces: 2 de 123 x 2 x 153 cm + 1 de 132 x 2 x 153 cm  
Unique piece 
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Scents of Identity  
1990ȭÓ 
 
This series arose from the connection that the artist established between the painting A Bar at the Folies 
Bergère (Édouard Manet, 1881-82), and some contemporary works portraying women who work for the 
ÖÉÅ×ÅÒȭÓ ÅÎÊÏÙÍÅÎÔȡ ÓÐÅÃÉÆÉÃÁÌÌÙȟ ×ÏÍÅÎ ×ÏÒËÉÎÇ ÉÎ ÔÈÅ ÃÏÓÍÅÔÉÃ ÓÅÃÔÉÏÎÓ ÏÆ ÌÁÒÇÅ ÄÅÐÁÒÔÍÅÎÔ ÓÔÏÒÅÓȢ  
These watercolour paintings denounce a visual-ideological apparatus that commodifies women, promotes 
the idea that women exist to serve men, and pushes servile femininity as an item of consumption. These 
often go unnoticed in the crush of the propagandistic, desire-creating machinery of consumer temples and 
their liturgies. The machinery perfectly articulates the elegance and allure of these spaces with women 
ÓÉÔÕÁÔÅÄ ȬÂÅÈÉÎÄ ÔÈÅ ÓÈÏ×ÃÁÓÅȭȟ ÔÈÅ ÃÏÕÎÔÅÒȟ ÉÎ ÏÒÄÅÒ ÔÏ ÄÒÁ× ÁÔÔÅÎÔÉÏÎȢ 4ÈÅ ÐÒÏÄÕÃÔÓ ÏÆÆÅÒ ÔÈÅ ÐÒÏÍÉÓÅÓ 
and miracles of modernity, and women themselves are contracted and displayed  to represent the product 
ÏÒ ÂÒÁÎÄ ÉÎ ÔÈÅ ÓÅÌÌÉÎÇ ÓÐÁÃÅȢ )Î ÔÈÅÓÅ ×ÁÔÅÒÃÏÌÏÕÒÓȟ ÁÓ ÉÎ -ÁÎÅÔȭÓ ÐÁÉÎÔÉÎÇȟ ÔÈÅ ÓÕÂÊÅÃÔȭÓ ÅÙÅÓ ÁÒÅ ÏÆÔÅÎ 
focused outside the frame, inviting us to consider the intersection between cosmetics and commerce, 
cosmetics and identity. The seductive presentation of these paintings ɀ with exquisite attention to the 
frame, the  walls, the lighting ɀ introduce us to reflect on the experience of looking and to analyse the 
contradictions harboured in the objectification of women and the acquisition of pleasure. 
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Fenwicks store, London (1) 
&ÒÏÍ Ȭ3ÃÅÎÔÓ ÏÆ )ÄÅÎÔÉÔÙȭ ÓÅÒÉÅÓ 
1993 
Watercolors on paper  
24 x 18 cm 
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Fenwicks store, London (3) 
&ÒÏÍ Ȭ3ÃÅÎÔÓ ÏÆ )ÄÅÎÔÉÔÙȭ ÓÅÒÉÅÓ 
1993 
Watercolors on paper  
23 x 16 cm 

c/ Enrique Granados, 49 
08008 Barcelona 
T. (+34) 93 451 0064 
info@adngaleria.com 
http://www.adngaleria.com 



Magnin store, San Francisco (1) 
&ÒÏÍ Ȭ3ÃÅÎÔÓ ÏÆ )ÄÅÎÔÉÔÙȭ ÓÅÒÉÅÓ 
1993 
Watercolors on paper 
 21 x 19 cm 
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Magnin store, San Francisco (2) 
&ÒÏÍ Ȭ3ÃÅÎÔÓ ÏÆ )ÄÅÎÔÉÔÙȭ ÓÅÒÉÅÓ 
1993 
Watercolors on paper  
19 x 23 cm 
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Magnin store, San Francisco (3) 
&ÒÏÍ Ȭ3ÃÅÎÔÓ ÏÆ )ÄÅÎÔÉÔÙȭ ÓÅÒÉÅÓ 
1993 
Watercolors on paper  
19 x 26 cm 
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Ȭ3ÃÅÎÔÓ ÏÆ )ÄÅÎÔÉÔÙȭ ÓÅÒÉÅÓ 
1993 
Watercolors on paper  
19 x 26 cm 
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Works from her first solo show 
 
-ÁÒÇÁÒÅÔ (ÁÒÒÉÓÏÎȭÓ ÆÉÒÓÔ ÓÏÌÏ ÓÈÏ× ÉÎ ,ÏÎÄÏÎȟ ÁÔ ÔÈÅ -ÏÔÉÆ %ÄÉÔÉÏÎÓ 'ÁÌÌÅÒÙ ÉÎ ΧίέΧȟ ×ÁÓ ÓÈÕÔ ÄÏ×Î ÂÙ ÔÈÅ ÐÏÌÉÃÅ 
ÁÆÔÅÒ ÊÕÓÔ ÏÎÅ ÄÁÙ ÆÏÒ ÂÅÉÎÇ ȰÉÎÄÅÃÅÎÔȱȢ 4ÈÅ ÁÒÔÉÓÔ ÄÅÓÃÒÉÂÅÄ ÔÈÏÓÅ ×ÏÒËÓ ÄÅÓÃÒÉÂÅÄ ÁÓ ȰÁÎÔÉ-ÐÏÒÎÏÇÒÁÐÈÉÃȱȢ 4ÈÅ 
show included drawings of women equated with food (Good Enough to Eat, 1971); Captain America (1971), in 
which the comic hero is adorned with fake breasts and a star-ÓÐÁÎÇÌÅÄ ÐÅÎÉÓȠ ÁÎÄ Á ÄÒÁ×ÉÎÇ ÏÆ 0ÌÁÙÂÏÙȭÓ (ÕÇÈ 
Hefner as a bunny boy in a corset. What was it that was so shocking about the works? 
 
The artist remembers that moment as follow: 
 
It was the period just after the so-ÃÁÌÌÅÄ ÌÉÂÅÒÁÔÉÎÇ άΦÓȢ )ȭÄ ÊÕÓÔ ÈÁÄ Á ÂÁÂÙ ÁÎÄȟ ÄÕÅ ÔÏ ÈÏÒÍÏÎÅ ÉÍÂÁÌÁÎÃÅȟ ) ÈÁÄ 
ÎÏ ÍÅÍÏÒÙ ÏÆ ÁÎÙ ÏÆ ÔÈÅ ×ÏÒË )ȭÄ ÐÒÏÄÕÃÅÄȢ ) ÊÕÓÔ ÓÅÎÔ ÅÖÅÒÙÔÈÉÎÇ ÉÎ ÁÎÄ ÔÈÅ ÇÁÌÌÅÒÙ ÈÕÎÇ ÉÔȢ )Ô ÌÏÏËÅÄ ÇÏÏÄ ÁÎÄ 
the opening was a success. When the show was closed down, and I went in the next day to talk to people, I was 
ÓÈÏÃËÅÄȢ 4ÈÅ ×ÏÍÁÎ ×ÈÏ ×ÁÓ ÒÕÎÎÉÎÇ ÔÈÅ ÓÐÁÃÅ ÌÏÏËÅÄ Á ÂÉÔ ×ÈÉÔÅ ÁÎÄ ÓÈÁËÅÎȟ ÓÏ ) ÄÉÄÎȭÔ ÍÁËÅ Á ÆÕÓÓȢ ) ÊÕÓÔ ÓÁÉÄ 
)ȭÄ ÃÏÍÅ ÂÁÃË ÆÏÒ ÔÈÅ ×ÏÒËȢ 7ÏÒÄ ÇÏÔ ÏÕÔ ÁÎÄ ÉÔ ÓÏÒÔ ÏÆ ×ÅÎÔ ÍÁÄȢ 4ÈÅ ÐÒÅÓÓ ×ÅÒÅ ÈÁÎÇÉÎÇ ÁÒÏÕÎÄ ÔÈÅ ÄÏÏÒÓ ÏÆ 
our tiny flat in Notting Hill Gate and I spoke to a few of them. But then it all just disappeared. The government 
floated the pound that night and that became the major news story. I remember Conrad [Atkinson, artist and 
(ÁÒÒÉÓÏÎȭÓ ÈÕÓÂÁÎÄɎ ÓÁÙÉÎÇ ÔÏ ÍÅȡ Ȱ)Æ ÔÈÅÙ ÄÏÎȭÔ ÆÌÏÁÔ ÔÈÅ ÐÏÕÎÄȟ ÙÏÕȭÒÅ ÇÏÉÎÇ ÔÏ ÂÅ ÏÎ ÔÈÅ ÆÒÏÎÔ ÐÁÇÅ ÏÆ ÔÈÅ 
-ÉÒÒÏÒ ÔÏÍÏÒÒÏ×Ȣȱ ) ÊÕÓÔ ÆÅÌÔ ÉÌÌȦ ) ËÎÏ× ÓÏÍÅ ÁÒÔÉÓÔÓ ×ÏÕÌÄ ÈÁÖÅ ÍÁÄÅ Á ÌÏÔ ÏÆ ÔÈÅ ÐÕÂÌÉÃÉÔÙȟ ÂÕÔ ) ÊÕÓÔ ÄÉÄÎȭÔ ×ÁÎÔ 
to talk about it ever again. Then, when I went out to California in the early 90s, the director of the University of 
California, Davis ɀ where Conrad took over as chair ɀ got wind of this early work. He thought the students there 
would like it and suggested showing them a few of the pieces. I said OK and, sure enough, the students really 
ÌÏÖÅÄ ÔÈÅÍȢ 4ÈÅÙ ÃÏÕÌÄÎȭÔ ÓÔÏÐ ÔÁÌËÉÎÇ ÁÂÏÕÔ ÔÈÅÍ ÁÎÄ ) ÒÅÁÌÉÓÅÄ ÉÔ ×ÁÓ ÐÒÏÂÁÂÌÙ /+ ÔÏ ÓÈÏ× ÔÈÅÍ ÁÇÁÉÎȢ !Ô ÔÈÅ 
time when I made the work, we were just getting into the debates of the early 70s about feminism and there 
×ÅÒÅÎȭÔ ÁÎÙ ÒÏÌÅÓ ÍÏÄÅÌÓ ɀ you just did it. Of course, some of my drawings just looked as if I was speaking up to 
pornography. I thought this might have been my mistake because previously I had just been talking to my friends 
ÁÎÄ ÍÙÓÅÌÆȢ 7Å ×ÅÒÅ ÉÎ ÔÈÅ ÂÕÂÂÌÅ ÏÆ .ÏÔÔÉÎÇ (ÉÌÌ 'ÁÔÅ ÁÎÄ ,ÏÎÄÏÎ ÁÎÄ ×Å ÄÉÄÎȭÔ ÑÕÉÔÅ ÒÅÁÌÉÓÅ ×ÈÁÔ ×ÁÓ ÏÕÔ 
ÔÈÅÒÅ ÂÅÙÏÎÄ ÏÕÒ Ï×Î ÃÉÒÃÌÅȢ )ÍÁÇÅÓ ×ÅÒÅ ÉÎÔÅÒÐÒÅÔÅÄ ÁÓ ÉÆ ÔÈÅÙ ÈÁÄ ÂÅÅÎ ÍÁÄÅ ÂÙ ÍÅÎȢ )ȭÖÅ ÔÈÏÕÇÈÔ ÁÂÏÕÔ ÔÈÉÓ 
since, and the reception and interpretation all depends on who has made the images; whose perspective is it 
coming from?  The ones of the women in the hamburgers obviously could have been done by a man. There was a 
show on the radio at the time called the Jimmy Young programme, and Young had a recipe every morning and 
ÔÈÅ ÄÉÓÃÕÓÓÉÏÎ ÐÁÒÁÌÌÅÌÅÄ ×ÏÍÅÎ ÔÏ ÊÕÉÃÙȟ ÅÄÉÂÌÅ ÔÈÉÎÇÓȢ 4ÈÁÔȭÓ ×ÈÙ ) ÐÕÔ ÔÈÅ ×ÏÍÅÎ ÉÎ ÔÈÅ ÈÁÍÂÕÒÇÅÒÓ ÁÎÄ 
sandwiches. Actually, there was no real difference between what I was doing and what men were doing formally, 
so it needed rethinking. I also did the reversal images, however, giving Captain America breasts, high heels, 
stockings and so on. What was interesting was that, when I asked the gallery manager what it was that people 
ÄÉÄÎȭÔ ÌÉËÅȟ ÓÈÅ ÓÁÉÄȡ Ȱ)Ô ×ÁÓ ÔÈÅ ÍÅÎȢ 4ÈÅ ÉÍÁÇÅÓ ÏÆ ×ÏÍÅÎ ×ÅÒÅ /+ȟ ÂÕÔ ÔÈÅÙ ÔÈÏÕÇÈÔ ÔÈÅ ÍÁÌÅ ÉÍÁÇÅÓ ×ÅÒÅ 
ÄÉÓÇÕÓÔÉÎÇȢȱ 
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If These Lips Could Only Speak II  
1971 
Watercolor and graphite 
32,5 x 38 cm 
Unique piece 
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This is only a bunny boy but he is quite nice really     
1971-2011 
Watercolour, coloured, pencil and graphite 
44 x 3 x 56 cm  
Unique piece 
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Camouflage Pink and Blue  
1971 
Watercolour and graphite 
9 x 14 cm  
Unique piece 
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Take One Lemon 
1971 
Litografía /  lithograph 
78 x 57 cm 
Edition of 6 



Good enough to eat 
1971-2011 
Watercolour and graphite on paper 
77 x 57 cm  
Edition of 10 
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