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The Typographer
2019

While Genet was known to the world as an avant-garde writer, the only
profession he was offered as an orphan gifted schoolchild was typography
for which he received training for a short period of time, before fleeing
from the workshop run by the pub|ic welfare system.

In France, typography was traditionally the profession left to the gifted
children of workers, who as typographers became essential in circulating
revolutionary ideas among the working-class.

Although his training in typography lasted for only a few weeks, Genet
always paid great attenfion fo the typesetting of his books, cultivating a
fascination for typography as a metaphor of literary practice.

Khalili's fim depicts a typographer typesetting and printing the last sentence
Jean Genet wrote during his lifetime. Following Genet's last will, that
sentence forms the epigraph of Prisoner of Love, providing in retrospect an
illumination of Genet's poetic art.

Shot in 16mm and in black&white, the use of celluloid film operates here as
a metaphor of cinema as a technic of typesetting for images, emphasizing
the nomadic power of words and images to navigate throughout minds,
time, and media.
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The Typographer
2019

16mm film
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Twenty-Two Hours
2018

Twenty-Two Hours investigates Jean Genet's visit to the United States
between March and May 1970.

Invited by the Black Panther Party, the French poet stood in solidarity
with the revolutionary movement and its leadership, which was at that
time arbitrarily detained.

During the two months he spent in the US, he toured the country,
tirelessly calling for solidarity.

Nearly 50 years after, Quiana and Vanessa, two young African-
American women examine Genet's commitment to the Party in the very
same area where the poet delivered his first public speech: Cambridge,
Massachusefts.

As much storytellers as film editors, the young women combine
fragments of images, sounds, stories, and film footage, to tell the story
of Genet's commitment to the BPP, suggesting a reflection on the civic
poet as a witness to history.

Simultaneously, Doug Miranda, a former prominent member of the
Black Panther Party who was involved in organizing Genet’s tour on the
East Coast narrates his meetings with Genet and his own commitment to

the Party.

So who is the witness? Is it Genet who stated that he came to the U.S to
bear witness to the repression suffered by the Party? Is it the former
Black Panther, who knows that he's duty, is to now bear witness to the
struggle for liberation to which he dedicated himself2

Or it is the young storytellers/film editors, reactivating this story?
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JEAN GENET

TONIGHT
9:00
201 HARKNESS HALL

Twenty-Two Hours
2018

Digital film 4k
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The Tempest Society
2017

Presentada edocumenta 14n Atenas,The Tempest Sociatp es un documental o

una ficcion, sino una hipotesis: tres atenienses de diferentes origenes forman un
grupo en Atenas para examinar el estado actual de Grecia, Europa y el Mediterraneo.
Para ello, se reiinen en un escenario teatral, abordado como un espacio civico.

Ellos mismos soifhe Tempest Socigbgra rendir homenaje Al Assifa"The

Tempest" en arabe), un grupo de teatro activo en Paris en los afios 70 compuesto por
inmigrantes del norte de Africa y estudiantes franceses. A través del formato del
"periddico teatral" Al Assifaaborda la lucha diaria contra la desigualdad y el racismo
en Francia. 40 afos después, el legado olvidadaldessifaencuentra un sitio para

la reactivacion en Grecia. En un escenario de teatro, los miembrosel@empest
Societyy sus invitados hacen una llamada a la igualdad, la pertenencia ciudadana y
la solidaridad.

Premiered aDocumenta 14 Athens,The Tempest Societ/not a documentary or a

fiction, but a hypothesis: three Athenians from different backgrounds form a group

in Athens to examine the current state of Greece, Europe and the Mediterranean. To

do so, they gather together on a theater stage, approached as a civic space.

They name themselveShe Tempest Society pay homage tAl Assifg O 4 E A

4A1l PAOOO6 ET ! OAAEAQh A OEAAOOA CcOI-O0Pp AAOQE
African immigrant workers and French students. Through the format of the

racism in France. 40 years after, the forgotten legacploAssifdinds a site for

reactivation in Greece. On a theater stage, member3ioé Tempest Socieiynd their

guests call together for equality, civic belonging and solidarity.
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It is the stage
of the civic poet

The Tempest Society
2017

Digital film 2k
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Foreign Office
2015

Foreign Office se centra en el periodo durante el cual Argel, entre 1962 y 1972, se
convirtioé en la "meca de los revolucionarios", albergando representaciones de
muchos movimientos de liberacion de Africa, Asia y América, como la Seccion
Internacional de Eldridge Cleaver de los Pantera Negra, el ANC de Mandela, o el
PAIGC (Partido Africano para la Independencia de Guinea y Cabo Verde) fundado por
Amilcar Cabral. Tomando como punto de partida este pasado olvidado de la post
independencia y el internacionalismo, Foreign Office, invita a reflexionar sobre la
historia y su transmision, y en la emancipacion como algo esencialmente vinculado a
la poesia.

Foreign Office focuses on the period during which Algibetween 1962 and 1972
AAAAT A OEA Oi AAAA T &£ OAOI 1 OOEIT T AOEAO" h
movements from Africa, Asia and the Americas, such as Eldridge Cisaver
International Section of the Black Panther Party, Mandg&NC, or the PAIGC

(African Party for the Independence of Guinea and Cape Verde) founded by Amilcar
Cabral. Taking as a starting point this forgotten past of pm&tependence era and
internationalism, Foreign Office, invites to reflect on history and its transmission,

and on emancipation as essentially linked to poetry.
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Listen to the people's will

Foreign Office
2015
Digital film, 15 photographs and silkscreen print
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Because he wrote about us
and by writing about us, they saw the

And he too,
visited us

Foreign Office
2015

Digital film
Ywo
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Foreign Office

Aero-Habitat, Telemly area: Former location of the Victoria Hotel, residence of Karl Marx in
Algiers, from February to May 1882

2015

C-Print

75 x 100 cm
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Foreign Office
Hotel El Safir, ExAletti, Algiers City Center, Residence of the Black Panther Party delegation

during the 1969 PaprAfrican Festival of Algiers. Entrance of the former casino
2015

C-Print

100 x 125 cm
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Foreign Office

Hotel El Safir, ExAletti, Algiers City Center, Residence of the Black Panther Party delegation
during the 1969 ParAfrican Festival of Algiers. Hall

2015

C-Print

80 x 100 cm
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Foreign Office

Hotel El Djazair, ExSaint Georges, El Mouradia area, Residence of Stokely Carmichael and Miriam
Makeba during the 1969 Paw\frica Festival of Algiers. Reception Lounge

2015

C-Print

80 x 100 cm



